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EXECUTIVE SUMMARY 

 

Baltimore’s arts and cultural community has steadily blossomed in a city that has experienced significant 

economic and social changes over the last two decades. The following plan contains several strategies 

for engaging South Baltimore neighborhoods in the city's vibrant cultural community.  The four major 

areas of the plan cover Accessibility and Inclusion, Arts Education, Partnership, and Heritage.  Each of 

areas aligns with the strategies outlined in the Gateway Master Plan:  

 

Strategies under the South Baltimore Gateway Master Plan 

 

• STRATEGY A: Support initiatives that address challenges within families and communities to 

improve student performance.  

• STRATEGY B: Ensure all residents have access to educational support and technology resources.  

• STRATEGY D: Preserve, enhance, and share information about historic resources.  

 

Accessibility 

 

Connecting South Baltimore residents to city wide arts and culture activities should be a constant goal. 

Eliminating barriers and increasing access through intentional planning creates new ways for people to 

engage and feel welcomed at arts and cultural activities and feel empowered to create their own events, 

activities and traditions. 

 

Planned strategies under Accessibility and Inclusion include:  

 

• Highlighting South Baltimore’s varied arts and cultural opportunities.  

• Creating and expanding cultural ticket packages with reduced-cost or free admission.  

• Continued support of neighborhood events and festivals through partnership and collaboration.  

• Expanding and increasing arts and cultural events in parks and recreation centers.  

• Expanding and creating mobile arts and cultural programs.  

• Providing arts and culture information in a variety of formats and in public places 

 

Education 

 

There are many benefits to the ready availability of arts and cultural programming. Lifelong appreciation 

and participation in the arts and culture enhances the quality of daily living from early childhood into old 

age. When the arts and culture become part of the core curriculum in schools, student performance 

improves. SAT scores are higher, positive behaviors ensue, and dropout rates decrease.  Students 

involved in music and theater have better math and reading skills. Physical and emotional health is 

enhanced when people learn new skills in the middle of life, particularly when they pursue activities in 

the practice of arts and culture. Lifelong learning also benefits our children’s teachers. When they 

discover new ways to bring the arts to their classrooms, both teaching and learning are heightened. 

Stronger links among artists, teachers, and arts and cultural organizations ensure that students of all 

ages have more opportunities to enrich their lives by learning through arts and culture.   
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Planned strategies for Arts Education include: 

 

• Building awareness of existing programs and promoting participation will heighten demand and 

encourage communities, organizations and schools to allocate more resources toward arts 

educational services.  

• Increasing the number of hands-on experiences for children and adults through after school, 

weekend, and summer  workshops, 

 

Partnerships  

 

The Baltimore Office of Promotion and The Arts (BOPA) has identified excellent arts and cultural 

partners for neighborhood initiatives and broad community development. Partnerships and 

collaborations between BOPA and other agencies throughout Baltimore take place regularly.   Arts and 

cultural collaborations can result in exhibitions, performances, multidiscipline projects and large scale 

city-wide festivals.   

 

Planned strategies for partnering include: 

 

• Identifying community partners in each South Baltimore neighborhood. 

• Collaboration with other service organizations to achieve broader transformational projects. 

 

Heritage  

 

Illuminating the rich history of South Baltimore and restoring historic assets throughout South Baltimore 

should be a priority. There are several cultural assets that have been forgotten about and in some cases 

buried or overrun by nature.  The South Baltimore Gateway area has a history worth preserving.  It is the 

home of the first planned African American community, two Negro Baseball fields, the childhood home 

of Babe Ruth, the B&O Railroad museum, the nationally recognized Patapsco River Project (Artist: Jim 

Sandborn), Federal Hill Park, Fort McHenry, and so much more.   

 

Planned strategies preserving Heritage include: 

 

• Identifying cultural and historical assets.  

• Partnering with Baltimore Heritage and Maryland Historical Trust to preserve noteworthy 

assets.  

• Developing celebratory events to acknowledge. the area's history.    

 

We believe that these strategies can make a significant difference in the lives of South Baltimore 

residents.  The remainder of this report will expand on these suggestions and offer examples of how 

they might be implemented.  In the addendum to this report, we include lists of the schools and 

recreation centers in South Baltimore, maps of the region showing the location of important community 

assets, a list of organizations we are presently forging partnerships with and a list of public art projects 

already in the area.  In addition, we have attached the grant proposals made to the South Baltimore LDC 

that address some of these suggestions. 
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Thank you for the opportunity to explore these issues and offer what we believe are do-able solutions. 

 

ACCESSIBILITY AND INCLUSION 

There are generally six barriers that deter participation in arts and cultural activities: lack of adequate 

funding, disability, geographic remoteness, lack of information, inadequate and unreliable public 

transportation and a lack of access to the Internet and other types of media.  

 

There remain in this country wide gaps in individual economic, educational, and cultural resources and 

opportunities. If equal access to cultural experiences is a democratic ideal, it can only be achieved with a 

full understanding of the core social divides in America, and the socio-economic disparities in education 

and material living conditions that affect the daily lives of millions.1  

 

Accessibility must be a “two way street”.  Bringing art to the doorstep of underserved communities and 

creating avenues that invite participants and practitioners to beyond their geographical boundaries. The 

arts provide ways for people of different backgrounds, races, generations and ethnicities to learn about 

their own and others’ cultures. Greater access positions the arts and cultural sector to help build 

community within diversity. Through greater access to arts and culture, those who are often isolated 

and under resourced – people with disabilities, older persons and youth at risk – are included in the 

community’s social and economic life. Baltimore enjoys an exceptional array of high-quality and diverse 

cultural activities. Greater access links more of our South Baltimore citizens to more of our area’s finest 

amenities.  

 

IN RESPONSE TO GOAL I OF THE GATEWAY MASTER PLAN  

                                                           
1
 (Access and the Cultural Infrastructure, Allison Brugg Bawden) 
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• TRANSPORTATION CONNECTIVITY: INCREASE AND IMPROVE MUTI-MODAL TRANSPORTATION 

CONNECTIONS, ACCESS, SAFTEY AND MOBILITY.  

 

KEY FINDINGS:  

Information is the first step toward greater access and it should travel across the broadest possible array 

of media. Information about the city's cultural community should be delivered in the widest variety of 

forms – from Internet-based programs to radio ads to inserts in church bulletins and neighborhood 

newsletters. Informing residents about the wealth of arts and cultural opportunities is only the 

beginning. The next step is to develop more ways to encourage participation in arts and cultural 

activities.  Interviews with community leaders revealed: 

 

• “Word of mouth” is the top source of information about arts and cultural activities.  

• Baltimore’s arts and cultural resources are a source of great pride. But more than 50% of those 

interviewed said they did not attend arts and cultural programs because they were not aware of 

them. 

• Greater public awareness and appreciation for arts and cultural activities is a critical issue.  

There should be an arts awareness campaign promoting the value of arts and culture, 

specifically for South Baltimore.  

• There’s a need for diverse arts and cultural opportunities for people of all ages. Cultural 

organizations need better marketing tools to serve people of all ages, cultures and abilities if 

they are to be successful in serving the entire community. There’s a strong belief that arts and 

cultural activities bridge gaps of age, race and disability. 

• There should be more arts and cultural programs in non-traditional spaces such as community 

centers, senior centers and recreation facilities. 

• Artists and arts and cultural organizations can play a key role in re-branding the identity for 

South Baltimore’s diverse neighborhoods.  

 

OBJECTIVE (1):  BUILD A TARGETED MARKETING PLAN 

STRATEGY (1):   DEVELOP PRINT AND ELECTRONIC MATERIALS THAT WILL PROMOTE THE VALUE AND 

DIVERSITY OF ARTS AMD CULTURE AVAILABLE TO SOUTH BALTIMORE  

EXAMPLE(S) 

 

• Highlight South Baltimore’s cultural assets and activities to encourage and increase 

participation 

 

Cross promotion efforts that highlight activities at Middle Branch Park or promote the benefits 

of hiking The Gwynn’s Fall Trail could be developed.  Cross promotional activities would also 

benefit the B&O Railroad Museum and the City Garage’s newly created maker’s center called 

The Foundery.   
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Creating targeted print and electronic materials would also give underfunded/ unrecognized 

community artists a place to promote their programs. 

Utilizing social media channels to advertise events to the community. 

 

• Creating and maintaining hardcopy and electronic calendars of cultural events.  

A public calendar or centralized list of activities will inform South Baltimore residents about the 

array of events/activities available and encourage them to consider participating in new arts and 

cultural experiences. 

 

Printed calendars would be highly effective and appreciated in South Baltimore neighborhoods 

that have a high percentage of seniors and/or limited access to technology. 

 

OBJECTIVE (2):  EXPAND ACCESS TO ARTS AND CULTURAL OPPORTUNITIES 

STRATEGY (1):  DEVELOP ATTENDANCE INCENTIVES THAT DRAW NEW AUDIENCES  

• Create and promote cultural ticket packages that offer reduced-cost or free admission.  

Discount cards have been used successfully by a number of communities and cultural 

organizations to provide low-cost or free access to a variety of arts and cultural programs.  

Packages are a means to build patron support for community events and increase economic 

activity. Tickets could center on a weekend of events or a particular holiday and could include 

discounts to a variety of local businesses.  

 

EXAMPLE(S) 

 

A Golden Ticket program through which recipients gain yearlong access to arts and cultural 

activities.  

 

Increasing awareness of existing free programs through targeted marketing might be 

accomplished by partnering with neighborhood news circulars and posting on community 

bulletin boards 

 

Most of the neighborhoods within the Gateway footprint have a large faith-based community.  

Outreach through the abundance of faith based institutions would definitely increase 

accessibility.  

 

• Strategically market programs to potential consumers. 

South Baltimore residents say that direct mail programs, word of mouth, and local radio 

programming are the greatest sources of their information about arts and cultural events.  

Partnering with local radio stations and local news outlets to reach residents in South Baltimore 

Neighborhoods would increase participation and interest.  
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STRATEGY (2): BRING ARTS AND CULTURE ACTIVITIES TO THE NEIGHBORHOODS 

• Continue developing fairs and festivals through partnership with local organizations.  

Fairs and festivals are ideal occasions to celebrate the arts and expose new audiences to a host 

of cultural experiences. These events are popular for their low- or no-cost admission, continuous 

activities and proximity to neighborhoods. Because audiences need little advance planning to 

attend, festivals and fairs are also attractive to families with changing schedules.  

 

EXAMPLE(S) 

In September of 2017 Youth Resiliency Institute will produce the First Cherry Hill Arts and Music 

Festival in Reedbird Park.  Revitalizing what use to be an annual event for the neighborhoods of 

Cherry Hill, Westport and Lakeland.  Internationally recognized singer, songwriter, and activist 

Navasha Daya and Fanon Hill artist/activist and Co Directors of the Youth Resiliency Institute 

have spent the past 5 years working with residents in these neighborhoods.  They have used the 

arts as a vehicle for healing and empowerment.  

 

• Expand arts and cultural events in parks and recreation centers.  

Cultural events can be local celebrations that create or sustain a neighborhood’s identity. Arts 

events in the neighborhood are friendlier and more accessible for new and established 

audiences and foster a sense of inclusion. The familiar surroundings are comfortable for 

neighborhood audiences and the barrier of transportation is removed. This notion of 

accessibility extends to green spaces as well.  South Baltimore has several underused and 

underappreciated parks and trails that are in need of active programming. 

 

EXAMPLE(S) 

 

Activating the Gwynn’s Fall Trail with events and activities will increase usage and mitigate 

safety concerns. The Gwynns Falls Trail has always been an inspiration to local artists since it 

was created. Local community members and the Gwynns Falls Trail Council have organized Art 

on the Gwynns Falls Trail and Nature Art in the Park as completely volunteer efforts for the last 

ten years. In general, cultural programming and exhibits along the Trail have focused on the 

western end near Gwynns Falls Leakin Park. BOPA can work with the Gwynns Falls Trail Council 

to connect with the community stakeholders at the southern end of the Trail to produce 

exhibitions that can be installed along the Gwynns Falls Trail in Middle Branch Park. 

 

BOPA can also partner with the Baltimore City Recreation and Parks Department to expand the 

existing Bright StARTs program to South Baltimore schools and recreation centers. The Bright 

StARTS program offers workshops taught by professional artist/educators in a wide variety of 

artistic disciplines and media, including painting, drawing, sculpture, drama, dance, music, 

spoken word, and poetry free of charge. 

 

• Create mobile arts and cultural programs.  

Tents and mobile stages provide alternative, accessible venues for both urban and rural events 

where fixed-site venues may not be available, accessible or appropriate.  
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EXAMPLE(S) 

Creating an art bus or recruiting nomadic arts groups/collectives to perform and host events in 

nontraditional spaces, could provide year-round engagements for residents in South Baltimore.   

 

STRATEGY (3):  DEVELOP TRANSPORTATION PLANNING COLLABORATIONS 

• Public transportation plays an important role in providing access to the arts and cultural 

community.  

 

For some would-be patrons, decisions on whether or not to attend a play or visit a museum are 

determined by the current bus route or rapid transit schedule. South Baltimore residents should 

be assured of ample access via public transportation to and from arts and cultural sites and 

events. Bus stops, rail stations and the outside surfaces of public transit vehicles can serve as 

sites for art works and arts and cultural information.  

 

• Provide arts and culture information in public transit vehicles and route public transit to arts 

and cultural events and facilities. 

 

Community leaders should work with community planners to promote arts and cultural 

destinations along transportation routes. Riders may be aware their bus route goes past a 

popular museum, but unaware that the museum is open in the evening or does not charge 

admission. The MTA can play a part in raising awareness of the arts and cultural community to 

users of public transportation.   

EXAMPLE(S) 

A partnership with MTA to create package deals that allow small to mid-sized arts and cultural 

organizations to expand their marketing outreach to South Baltimore neighborhoods would 

increase awareness and engagement for both South Baltimore residents and the arts 

community.   

 

Another way to connect artists and arts organizations to South Baltimore is to create marketing 

grants that are tailored to specifically engage South Baltimore residents.  

 

Another effective approach would be to expand the public art and mural programs by 

commissioning artists for works at bus and rail stops.  This would not only improve the physical 

landscape but provide unique way to enjoy cultural expression. (Both the public art and mural 

programs are managed by BOPA.) 
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ARTS EDUCATION 

The Gateway Master Plan identifies important strategies that will benefit the community as they relate 

to arts education. 

 

IN RESPONSE TO GOAL IV OF THE GATEWAY MASTER PLAN  

 

• STRATEGY A: SUPPORT INITIATIVES THAT ADDRESS CHALLENGES WITHIN FAMILIES AND 

COMMUNITIES TO IMPROVE STUDENT PERFORMANCE:  

 

• STRATEGY B: ENSURE ALL RESIDENTS HAVE ACCESS TO EDUCATIONAL SUPPORT AND 

TECHNOLOGY RESOURCES  

 

KEY FINDINGS  

• Community leadership stressed the importance of designing arts and cultural education 

programs that were inclusive regardless of age, gender, race, abilities and economic status.  

• South Baltimore leadership consistently reiterates that arts and cultural education is a conduit 

of understanding that helps to bridge barriers of age, race, and culture.   

• National studies show that students with an arts-based education score an average of 83 points 

higher on SAT tests. 

• National research points to better grades and attendance at schools that have arts and cultural 

education in the core curriculum  

• National research also reveals that as students rise through grade levels, the availability of arts 

and cultural education programs diminishes. 

• Educators and school administrators stressed the importance of the arts as a critical component 

of education. 3 

 

OBJECTIVE I: ESTABLISH SUSTAINABLE ARTS EDUCATION PROGRAMS THROUGH COLLABORATION 

AND PARTNERSHIPS (Objective 1 in this report calls for a targeted marketing plan.  The promotion of 

educational programs and services would be included in any marketing efforts.) 
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STRATEGY 1: Assist artists and arts organizations to promote their educational programs and services.  

• Many Baltimore City arts and cultural organizations already offer impactful arts education 

programs. Building awareness of these existing programs will heighten demand and encourage 

communities, organizations and schools to allocate more resources toward arts educational 

services.   

 

EXAMPLES(S) 

 Encourage those organizations with existing programs, through logistical support, including 

funding, to offer their educational programming at satellite locations in South Baltimore. 

 

An annual arts and education fair in South Baltimore, highlighting art education programs and 

resources should be established. The fair would be geared toward residents, teachers, 

administrators and school superintendents and feature exhibitions, demonstrate techniques, 

products and services that underscore the value of arts education in schools. 

 

STRATEGY 2: SUPPORT PROFESSIONAL DEVELOPMENT INITIATIVES AND FELLOWSHIPS FOR ARTS 

ADMINISTRATORS< EDUCATORS, ARTISTS, AND CLASSROOM TEACHERS. 

• Weekend workshops, residencies, internships and in-service training programs provide 

opportunities to share ideas and gain perspectives on issues and disciplines within the arts and 

cultural sector. Education professionals, artists, students and schools all benefit.  

 

• A hands-on experience is one of the best ways to nurture a student’s interest in any subject or 

discipline.  

 

Providing fellowship opportunities for students or recent graduates gives them opportunities to 

become familiar with the arts and cultural community an investigate career paths in a controlled 

setting.  A paid or for-credit yielding internship is an opportunity to explore a variety of arts and 

cultural disciplines. It provides firsthand knowledge of arts and cultural operations, and gives 

students a chance to find and cultivate potential mentors. 

 

EXAMPLE(S 

The Maryland Institute College of Art’s Community Art Collaborative can activate community 

centers in South Baltimore with arts programming.  

 

The Greater Baltimore Cultural Alliance’s Urban Arts Leadership Program , a program of the 

Greater Baltimore Cultural Alliance (GBCA), can provide opportunities for emerging leaders in 

South Baltimore.  The Urban Arts Leadership Program (UALP) iwas designed to increase the 

participation of groups that have been historically underrepresented, particularly those of color, 

in the management of cultural and artistic organizations.   

 

STRATEGY 3: EXPAND ARTIST RESIDENCY PROGRAMS TO MORE RECREATION CENTERS AND 

COMMUNITY CENTERS   
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• When students interact with professional artists, they gain awareness of the artist’s role in 

society.  

 

They also have the opportunity to interact in a familiar setting that encourages them to 

participate in and learn the art form. For artists, residencies are an opportunity to develop and 

share new ideas and artwork. 

 

EXAMPLE(S) 

The Bright StARTs Program has offered a unique arts education program to the children of 

Baltimore City for several years now.    In South Baltimore the program will fill a void in 

programming for nine Recreation and Parks-operated recreation centers. Through the arts, 

youth gain invaluable skills and outlets for expression that are not met through traditional 

classroom instruction. 

 

The Baltimore City Recreation and Parks Department manages 40 recreation centers. There are 

nine centers located in the South Baltimore Gateway Area.  Each center offers a wide array of 

programs for children and adults, but arts programming is severely lacking and in some cases 

nonexistent.  The partnership will allow BOPA to augment existing programming with an 

enriching art-centered curriculum.  

 

In 2017 the South Baltimore Makers Collaborative, an emerging partnership between BOPA, The 

Foundery, Future Makers, Baltimore City Recreation and Parks Department, Baltimore City 

Robotics Center, Code in Schools, Maryland Out of School Time Network (MOST) and Baltimore 

City Public Schools (referred to as the South Baltimore Makers Collaborative (SBMC), will 

introduce the Spark Program to South Baltimore youth.  

 

OBJECTIVE II: INTEGRATE ARTS AND CULTURE INTO CORE K-12 CURRICULUM TO INCREASE LEARNING 

National statistics show that students with an arts-based education score higher on the Scholastic 

Aptitude Tests (SATs). Countless successful education programs across the nation use dance, visual arts, 

poetry and music to illustrate and expand understanding of science, math or history topics.  South 

Baltimore leaders can work with the Baltimore City Public School System, local principals, teachers and 

administrators to encourage an arts integrative curriculum and advocate for improved teacher training 

strategies. 

 

STRATEGY 1: LINK STUDENTS WITH THE ARTS AND THE SURROUNDING COMMUNITY  

• Hands-on experience is one of the best ways to nurture a student’s interest in any subject or 

discipline. 

 

EXAMPLE(S) 

 

The Art@Work program introduces youth to career opportunities in the arts, offer gainful 

employment in a positive learning environment and to provide youth with the tools to express 

themselves through the arts, all while beautifying their community. Since its launch in 2015, 

Art@Work has produced 27 indoor and outdoor public art projects in the Sandtown, Upton, 

Reservoir Hill and Waverly communities, employing more than 200 Baltimore City youth, and 
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was cited in the 2016 White House Report as a model for youth employment in Baltimore.  This 

successful summer program can operate in the South Baltimore neighborhood in the summer of 

2018. 

 

 

 

PARTNERSHIPS AND COLLABORATIONS 

Collaboration between organizations and agencies throughout Baltimore takes place regularly.   

Generally, arts and cultural collaborations incorporate exhibitions, performance, or multidiscipline 

projects.  They can take place between artists (artists’ groups), curators (collective curating) or 
organizations.   

 

Collaboration, (in the arts and elsewhere), is a valuable tool in community development.  Today’s 

weighty societal problems call for organizations to band together in order to develop creative solutions.  

In the arts, limited resources encourage increasing organization capacity and avoiding duplication of 

services. This is especially relevant in Baltimore where there are many community and arts related 

organizations that all share the same, small sphere. 

 

KEY FINDINGS:  

• There are several cultural organizations and agencies already working in South Baltimore. 

• There’s limited funding in the Arts and Cultural sector. 

• Many of the residents are not aware of all of the service providers working in South Baltimore 

• Building strong partnerships will be a key factor in providing impactful and sustainable services.  

• There’s plenty of opportunity for BOPA to both partner and collaborate residents and 

stakeholders throughout the district.  

 

OBJECTIVE I: BUILD STONG PARTNERSHIPS AND COLLABORATIONS 
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STRATEGY: PARTNER WITH OTHER CULTURAL NONPROFITS AND CITY AGENCIES TO ENHANCE 

PROGRESSIVE INTIATIVES.  

• Identify partners in each South Baltimore neighborhood. 

EXAMPLE(S)   

There’s also an opportunity to support Pigtown Main Street as they redevelop the East Gateway 

at MLK Boulevard and Washington Street.  

Small grant programs that support small and medium sized organizations would provide needed 

funding. 

 

For the past 3 years Youth Resiliency Institute has facilitated and produced art programming for 

families in and around the Cherry Hill Neighborhood.  The Youth Resiliency Institute views the 

transition of children and youth to adulthood not as a time of risk but as a time of opportunity 

and profound promise. One of the goals of YRI is to elevate the understanding and value of Black 

youth resiliency and cultural consciousness as a foundation for activism, community 

regeneration and grassroots public policy development through a holistic rites of passage 

performing arts approach and process. 

 

EMERGING PARTNES INCLUDE: 

 

Baltimore Recreation and Parks   The Foundery   Baltimore Heritage Area 

Cheasapeake Art Center   SB7    Sagamore Development 

Youth Resiliency   Access Art   Employment Connection Center 

 

    

HERITAGE  

A Brief History of South Baltimore 

The peninsula of land south of the Baltimore Harbor, between the Northwest and Middle branches of 

the Patapsco River, has a long and colorful history. The strategic importance of this peninsula became 

apparent during both Wars for Independence. 
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Lord Baltimore granted the first land patent on the peninsula to Charles Gorsuch in 1661 for the yearly 

rent of one pound sterling. This patent was for a 50-acre tract of land that is today known as Locust 

Point. Gorsuch later abandoned the land, and in 1702 James Carroll received a patent for the same tract, 

which was then called Whetstone Point. Carroll paid a rent of 2 shillings per year. 

Built strategically at the mouth of the Baltimore Harbor, Fort McHenry earned its place in history during 

the final months of the War of 1812. In September 1814, the British had turned their sights toward 

Baltimore after sacking and burning Washington. The British were intent on punishing Baltimore 

because it was home port for a large number of privateers--privately owned, armed ships sailing under 

government commissions--which had been harassing British shipping throughout the "Second War for 

Independence." Baltimoreans did not stand idly by in the face of this threat. They armed themselves and 

built heavy defenses around the city; Fort McHenry was a crucial element in this defense. British 

strategy called for their ships to blast their way past Fort McHenry. As all proud Baltimoreans know, the 

British failed. At the end of the 25-hour bombardment, Francis Scott Key wrote the memorable poem 

which later became the national anthem. The fort still proudly stands.2  

In the 17th century, the land now known as Cherry Hill belonged to several Maryland pioneer families 

such as the Yates, Kinsey, Roper, and Cromwell families. These families 3 never pursued development; 

they only manipulated their land on paper. In the 18th century, there were two failed attempts to 

develop the area. John Moale, who emigrated from England to this area in 1719, thwarted the first 

effort to develop the Middle Branch shoreline. He owned the land which is now South Baltimore and 

“Moale‘s Point”, the current site of the southern end of the Hanover Street Bridge. Asked to subdivide 

part of his landholdings for a new town, Moale refused. He preferred to mine the land for iron and 

harvest the forest for fuel to stoke the iron furnaces.  In Colonial Maryland, African Americans, both 

slave and free, made up a large percentage of iron workers. These African Americans, despite the 

nefarious institution of slavery, became highly skilled workers that demanded and many times received -

their freedom. Their effort and skill contributed to Baltimore‘s African American community. The second 

effort to develop the Cherry Hill area occurred right after the American Revolution but the development 

never materialized. By 1785, Baltimore Town built a hospital to quarantine smallpox patients and laid 

out a potter’s field to bury its poor. The area remained isolated from Baltimore throughout most of the 

19th century. In 1852, the Long Bridge connected South Baltimore to Brooklyn, located on the east 

shore of the Patapsco. The southern shoreline of the Middle Branch and the area of Cherry Hill still 

remained isolated from Baltimore. By the mid1800s, however, the rural characteristics of Cherry Hill and 

its close proximity to Baltimore attracted many amusement parks with names such as Kirby Park, Klein‘s 

Park, Meeter Park, and Starr‘s Park. Lincoln Park and Fish House exclusively served African Americans. 

All the parks offered music, eating, drinking, swimming, and fishing.  

By the 1890s, an electric railway ran from Westport to the amusement parks on Waterview Avenue. In 

addition, the shoreline provided African American Baptist churches a place for total immersion 

baptisms. Inland from the shoreline, several truck farms thrived, and several industries located along the 

                                                           
2
 Garrett Power, Parceling Out Land in Baltimore, 1632-1796, published by the Maryland Historical 

Society 
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Curtis Bay Branch line of the B&O Railroad. By 1915, a small subdivision was laid out for the building of 

suburban cottages. In 1918, Baltimore City annexed this area, and the Middle Branch shoreline gave way 

to industry. Other events occurred: the Maryland Yacht Club was built in 1920 on the current site of 

Harbor Hospital, the Hanover Street Bridge was erected in c.1920, and the City zoned the area for 

industrial activity in 1923. During the 1930s, the area became quiet as the depression lingered from 

1929 to around 1939 when Baltimore began to build up for WWII.” Locust Point has become an 

attraction for visitors from across the globe and a symbol of the American spirit.3  

IN RESPONSE TO GOAL IV OF THE GATEWAY MASTER PLAN 

 

• STRATEGY D: PRESERVE, ENHANCE AND SHARE INFORMATION ABOUT HISTORIC 

RESOURCES 

 

KEY FINDINGS:  

• There are numerous historical sites throughout South Baltimore.  

• The history of South Baltimore has been underappreciated  

• The cultural resources have been underdeveloped.  

• African American Culture has always been the dominant culture in South Baltimore.  

• There should be more arts and cultural programs in non-traditional spaces such as community 

centers, senior centers and recreation facilities. 

• The neighborhoods south of the Hanover Street Bridge remained isolated from Baltimore 

throughout most of the 19th century 

• Shortly after World War II, the Cherry Hill Homes were converted to low income housing. Cherry 

Hill was selected to become the first planned “Negro Suburb” in the nation. 

 

OBJECTIVE: IDENTIFY AND CATEGORIZE HISTORICAL ASSETS THROUGHOUT THE GATEWAY AREA 

 

STRATEGY: CONDUCT CONSERVATION ASSESSMENTS TO DETERMINE WHEATHER ARTISTIC AND 

CULTURAL ASSETS SHOULD BE RESTORED OR DECOMMISIONED.  

 

• There are several cultural assets that have been forgotten about and in some cases buried or 

overrun by nature.  

 

EXAMPLE(S) 

BOPA will begin a planning process to preserve and restore Jim Sanborn’s 1977 monumental 

gateway sculpture-“Patapsco River Project” This planning process will bring together an 

experienced public art conservator, and the artist Jim Sanborn, to collaborate with City Agencies 

and local stakeholders to develop a plan to preserve the sculpture and begin the process of 

                                                           
3
 A Comprehensive Demographic Profile of the Cherry Hill Community in Baltimore City -The Institute for Urban 

Research Morgan State University 
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restoring the surrounding area, which is the primary gateway to and from South Baltimore. 

Patapsco River Project was designed to enhance the South gateway to the City. Through its 

restoration we can preserve an important cultural asset and restore the surrounding area into a 

public amenity that local residents can interact with and be proud of.  

 

This early work by Jim Sanborn, reveals the influence of Mayan culture, the temples of 

Guatemala in particular, in which Sandborn has always been interested.  Abstract and 

horizontal, the work stands at the far edge of an open field directly fronting the Patapsco River, 

extending almost 80 feet along the water’s edge.  Ten pyramidal shapes are aligned 

symmetrically, five on either side of an opening that contains a pool and allows a view of the 

river. 

 

 

 

Westport Statdium was Baltimore’s last Negro Legue Baseball Park.  Locatied in Wesport, the 

ballpark was the home field of the Baltimore Elite Giants.  Previously, the Elite Giants had to play 

their home games at Bugle Field located in East Baltimore at the intersection of Federal Street 

and Edison Highway.  Westport Stadium is not to be confused with Westport Park where the 

Negrop League Baltimore Black Sox played their home games from 1917-1920 which was 

located two miles north at 1701 Russell Street (Now a Holiday Inn Express).  

  

 



 

16 

 

Mount Auburn Cemetery was Founded in 1872. Formerly known as the Sharp Street Cemetery. 

Historically known as the “City of the Dead for Colored People.” The cemetery is documented in 

the Maryland Historical Trust’s Inventory of Historic Properties. 

 

One of the most historic and largest African American cemeteries in Baltimore, Mt. Auburn 

Cemetery was formed in 1872, by the Reverend James Peck in protest to segregation against the 

White Methodist Church. Its grounds encompass 34 acres (140,000 m2) and holds more than 

55,000 interred. 

 

Designated on the local and national historic registers, the cemetery was once known as "The 

City of the Dead for Colored People" since it was the only place a person of color could be 

buried. Once part of a farm, the land was given to the Methodist Church and assigned to 

the Sharp Street Memorial United Methodist Church to oversee its grounds. Over the years the 

cemetery has been in total neglect with only a few of its front acreage remaining identifiable as 

a cemetery. 

 

Mt. Auburn Cemetery holds the remains of some of Baltimore's and the nation's "movers and 

shakers" of the local civil rights movement. In addition to runaway slaves, the cemetery contains 

the remains ; the first African American ship chandler; clergymen; the first female funeral home 

director, Civil War and Civil Rights activists, lawyers, doctors, teachers, military veterans, 

founders of national fraternities’ and sororities’ and the ancestors of thousands of African-

American families. Mount Auburn Cemetery was added to the National Register of Historic 

Places in 2001. 

 

 

 

  

South Baltimore is rich in history and there’s still much more to add to this preliminary report. 

More time is needed in the field to identify and cultivate partnerships, conduct research and 

uncover more of South Baltimore’s history/heritage/ cultural assets. 
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APENDIX 

PROPOSED PROGRAMS AND PROJECTS FOR SOUTH BALTIMORE 

 

EMERGING PARTNERSHIPS 

 

SCHOOLS AND RECREATION CENTERS IN SOUTH BALTIMORE 

 

SOUTH BALTIMORE CITY RECREATION CENTERS 

 

SOUTH BALTIMORE PUBLIC ART 

 

MAP - SOUTH BALTIMORE GATEWAY AND SB7 NEIGHBORHOODS 

 

MAP – GATEWAY SCHOOLS AND RECREATION CENTERS 

 

MAP – SB7 SCHOOLS AND RECREATION CENTERS 
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LIST OF SOUTH BALTIMORE PUBLIC ART PROJECTS  

B A L T I M O R E  O F F C I E  O F  P R O M O T I O N  A N D  T H E  A R T S   

[ S O U T H  B A L T I M O R E  P R O G R A M S  &  P R O J E C T S ]   

 

PROGRAM/PROJECT     DESCRIPTION PARTNERS 
START 

DATE  

ART@WORK 

The Baltimore Office of 
Promotion & The Arts will 
administer the Art@Work 
program in South Baltimore—a 
five-week mural artist 
apprenticeship program for 
Baltimore City youth enrolled 
in the city’s YouthWorks 
program, produced in 
partnership with Jubilee Arts. 
 

Jubilee Arts 
Youth 

Resiliency 
 

Summer/2018 

PATAPSCO RIVER PROJECT 

BOPA will begin the planning 
process to preserve and restore 
Jim Sanborn’s 1977 
monumental gateway 
sculpture-“Patapsco River 
Project” This planning process 
will bring together an 
experienced public art 
conservator, and the artist Jim 
Sanborn, to collaborate with 
City Agencies and local 
stakeholders to develop a plan 
to preserve the sculpture and 
reclaim the surrounding site as 
a gateway to South Baltimore.   
 

Jim Sanborn FALL 2017 

BRIGHT STARTS 

Since 1991, the Bright StARTS 
Art Program has offered a 
unique arts education program 
to the children of Baltimore 
City. This program is part of the 
Arts Education Initiative of the 
Baltimore Office of Promotion 
& The Arts.  By providing 
under-served youngsters with 

Baltimore 
Recreation 
and Parks 

FALL 2017 
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important enrichment in art 
and culture, free of charge, 
Bright StARTS has become a 
model for arts education in 
Baltimore City. BOPA is 
proposing to expand this 
program into nine South 
Baltimore recreation centers in 
order to establish groundwork 
for future Bright StARTS 
programming. 

SPARK PROGRAM 

The Spark Program offers 
afterschool technology and 
maker based education 
programming, at schools 
located in the South Baltimore 
Casino Impact Fund footprint. 
Ideal grade levels are K-12. 
 

Futuremakers 
 

BCPS 
 

The Foundery 

FALL 2017 

PUBLIC ART PROJECT 
GWYNNS FALL TRAIL 
@MIDDLE BRANCH 

The Baltimore Office of 
Promotion & The Arts is 
requesting $5000.00 to support 
the installation and programing 
of an outdoor art and sculpture 
exhibit along the Middle Branch 
section of the Gwynns Falls 
Trail.  This exhibition will 
showcase contemporary artists 
from diverse backgrounds 
creating work in expanded 
forms of sculpture and 
environmental art. We hope 
this exhibition will allow an 
emerging generation of 
contemporary artists to explore 
working with the environment 
and produce new work inspired 
by the unique Baltimore 
landscape. 
 
 

Baltimore 
Recreation 
and Parks 

 
Local Artists 

SPRING 2018 

PROJECT COORDINATOR 

BOPA would like to establish a 
full-time Cultural Affairs Project 
Coordinator for South 
Baltimore initiatives. This 
position is a crucial part of our 
investigation and outreach into 
South Baltimore Gateway 
Neighborhoods. The 
coordinator will design 

BOPA 
SBGP 

MAYOR’S 
OFFICE 

FALL 2017 
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programming that meets the 
South Baltimore Gateway’s 
Master Plan’s goals to enhance 
community development and 
revitalization through 
placemaking; increase access to 
educational support programs 
and technology; and improve 
quality of life through arts and 
cultural resources. 
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EMERGING PARTNERS INCLUDE: 
 

Baltimore Recreation and Parks  

Baltimore City Recreation and Parks is the city’s leading provider of affordable, year-round leisure and 

recreational activities for citizens of all ages and abilities. Beautiful parks, trails and waterways provide 

the perfect urban oasis.  

 

The Foundery 

The Foundery was built upon the goal to fuel the creative community with unique access to industrial-

grade tools and knowledge, and to provide a safe accessible makers’ space for Baltimore’s creative 

community to gather, learn, build and teach.  

 

 

Baltimore National Heritage Area 

Baltimore’s concentration of historic, cultural, and natural resources makes the city a truly unique place. 

The city has been witness to events that have dramatically altered the course of the nation’s history. 

Over the centuries it has also been witness to more subtle changes in the way Americans work, play, and 

live. With heritage area designation, both the state of Maryland and the U.S. Congress have 

acknowledged Baltimore for its capacity to tell these important stories. 

 

Cheasapeake Art Center  

The Cheasapeake Arts Center (CAC) is a 58,000 sq. ft. multi-dicipline arts facility located in Morth Anne 

Arundel County, just inside the Baltimore beltway.  Our facility houses an 752-seat Hammonds Lane 

Theatre, a 20-seat Studio 194 Theatre, gallery space, ceramics lab, dance studio, music room, maker-

space and classrooms.  

 

SB7 

SB7 Coalition (SB7) is a community organization representing the South Baltimore Communities of 

Brooklyn, Cherry Hill, Curtis Bay, Lakeland, Mt. Winans and Westport. 

 

Sagamore Development 

Sagamore Development Company is a privately-held, full-service real estate firm founded in 2013 by real 

estate developer Marc Weller, and Under Armour Founder, Chairman and CEO Kevin Plank. The senior 

management team at Sagamore Development has over 100 years of collective experience acquiring, 

entitling, developing and financing large-scale development projects. Since 2013, Sagamore has recently 

completed or has begun almost $200million of ground-up development or redevelopment projects. 

 

Employment Connection Center 

The ECC, provides both services for employers and job seekers. The full service employment 

development firm gives job seekers with an opportunity to upgrade computer skills, gain computer 

certifications, explore careers, prepare for interviews and connect with employers. The staff works with 

businesses to create training programs and skill upgrades for their workers. 

 

Access Art 
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Access Art delivers a youth-centered after school program to address the artistic, emotional, and 

cognitive development of middle and high school participants. We achieve these goals by providing 

students with a safe space to create, positive adult role models, empowering activities, leadership 

development, and alternatives to violence and high risk behavior. Since its inception, more than one 

hundred fifty youth have gained comprehensive knowledge and skills through the creative process and 

our arts-based programming aimed at giving participants not only tools like paintbrushes and cameras, 

but tools to help them in their journey towards success such as social skills, problem solving techniques, 

and a positive self-image. 

 

Youth Resiliency 

Through a creative, arts-based, culturally rich rites of passage process, YRI offers mentoring, training and 

an array of human and character development services to children, youth and adults with the aim of 

creating civically engaged, cross-generational teams of community-based advocates and leaders who 

work toward forming healthier, safer and stronger communities in Baltimore City. 
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SCHOOLS AND RECREATION CENTERS IN SOUTH BALTIMORE 
 

Site Street Zip Current Grades Served 

Benjamin Franklin High at Masonville Cove 1201 Cambria Street 21225 9 - 12 

Arundel Elementary/Middle 2400 Round Road 21225 PK - 8 

Dr. Carter Godwin Woodson Elementary/Middle 2501 Seabury Road 21225 PK - 8 

New Era Academy 2700 Seamon Ave. 21225 6 - 12 

Maree G. Farring Elementary/Middle 300 Pontiac Avenue 21225 PK - 8 

Bay-Brook Elementary/Middle & Recreation Center 4301 10th Street 21225 PK - 8 

Curtis Bay Elementary/Middle & Recreation Center 4301 West Bay Avenue 21225 PK - 8 

Cherry Hill Elementary/Middle / Recreation Center 834 Roundview Road 21225 PK - 8 

Thomas Johnson Elementary/Middle & Ella Bailey 

Recreation Center 100 E Heath Street 21230 PK - 8 

Federal Hill Preparatory Academy 1040 William Street 21230 PK - 5 

Solo Gibbs Recreation Center 1044 Leadenhall St. 21230 REC 

Digital Harbor High 1100 Covington Street 21230 9 - 12 

Charles Carroll Barrister Elementary 
1327 Washington 

Boulevard 21230 PK - 5 

Francis Scott Key Elementary/Middle 1425 E Fort Avenue 21230 PK - 8 

Sharp-Leadenhall Elementary 150 W West Street 21230 K - 5 
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Locust Point Recreation Center 1627 E. Fort Ave. 21230 REC 

Westport Academy 2401 Nevada Street 21230 PK - 8 

Morrell Park Elementary/Middle & Recreation Center 2601 Tolley Street 21230 PK - 8 

Lakeland Elementary/Middle & Recreation Center 2921 Stranden Road 21230 PK - 8 

George Washington Elementary 800 Scott Street 21230 PK - 5 
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SOUTH BALTIMORE CITY RECREATION CENTERS 
 

Locust Point 

1627 E. Fort Ave. 

Baltimore 21230 

410-837-4423 

Hours of Operation 

Fall, Winter and Spring: 1-9 p.m.—Mondays and Wednesday through Friday; 10 a.m.-6 p.m.—Tuesdays.  

Summer: 8 a.m.-8 p.m.—Monday through Friday. 

 

Center History 

The recreation center was opened in 1966 by Mayor Theodore McKeldin. The original name of LaTrobe 

Recreation Center was changed to Locust Point Recreation Center in 1976. The recreation center was 

dedicated in the memory of councilman Dominic Leone on Sept. 11, 1977. 

 

Patapsco/Cherry Hill 

844 Roundview Rd.  

Baltimore 21225 

410-396-1839 

Hours of Operation 

Fall, Winter and Spring: 1-9 p.m.—Mondays and Wednesday through Friday; 10 a.m.-6 p.m.—Tuesdays.  

Summer: 8 a.m.-8 p.m.—Monday through Friday. 

 

Center History 

This recreation center is located in the Cherry Hill community, along the Middle Branch area of the 

Patapsco River. 

 

Curtis Bay 

1630 Filbert St. 

Baltimore 21226 

410-396-1811 

Hours of Operation 

Fall, Winter and Spring: 1-9 p.m.—Mondays and Wednesday through Friday; 10 a.m.-6 p.m.—Tuesdays.  

Summer: 8 a.m.-8 p.m.—Monday through Friday. 

 

Center History 

This recreation center is named after the community. 

 

Lakeland 

2921 Stranden Rd. 

Baltimore 21230 

410-396-0091 

Hours of Operation 

Fall, Winter and Spring: 1-9 p.m.—Mondays and Wednesday through Friday; 10 a.m.-6 p.m.—Tuesdays.  

Summer: 8 a.m.-8 p.m.—Monday through Friday. 

Home of the "OLD MITEY-MITES and VIKINGS" Football Teams! 
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Farring-Baybrook 

4501 Farring Ct.  

Brooklyn, Md. 21225 

Center: 410-396-2595 

Therapeutic Recreation: 410-396-1550 

Hours of Operation 

Community Center 

Fall, Winter and Spring: 1-9 p.m.—Mondays and Wednesday through Friday; 10 a.m.-6 p.m.—Tuesdays.  

Summer: 8 a.m.-8 p.m.—Monday through Friday. 

Therapeutic Recreation 

Fall/Winter/Spring: 8:30 a.m.-4:30 p.m.  

Summer Camp Variety: 7:30 a.m.-5:30 p.m. 

 

Ella Bailey 

100 E. Heath Street 

Baltimore 21230 

410-396-4634 

Hours of Operation 

Fall, Winter and Spring: 1-9 p.m.—Mondays and Wednesday through Friday; 10 a.m.-6 p.m.—Tuesdays.  

Summer: 8 a.m.-8 p.m.—Monday through Friday. 

 

Center History 

Dedicated to the community in 1977, Ella Bailey Recreation Center bares the name of one of West 

Baltimore’s most active community leaders. The center is attached to the Thomas Johnson Elementary 

School. 

 

Morrell Park 

2651 Tolley St.  

Baltimore 21230 

410-396-7221 

Hours of Operation 

Monday - Friday: 9 a.m. - 9 p.m. 

Saturdays: 9 a.m. - 5 p.m. 

 

Center History 

This recreation center was named after the community that it serves. 

 

Solo Gibbs 

1044 Leadenhall St. 21230 

(410) 837-8172 

Hours of Operation: 

Fall/Winter/Spring: 1-9 p.m. 

Summer: 8:30 a.m.-5:30 p.m. 

Wayne Battle, Center Director 

Marsha Robinson, Recreation Leader 
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SOUTH BALTIMORE PUBLIC ART 
 

 

   

   

Mary Carfagno Ferguson 343 Scott St. 21230 

Shawn James and Mural Masters 

 

1620 Bush St. 21230 

Lyle  Kissack 

 

2009 Annapolis Road 21230 

Michael Kirby 

 

Key Highway under I95 21230 

Unknown Wyland 

 

Russell and Hamburg Sts. 21230 

Tony 

Shore and Area 

skateboarders 

 

James St. near Ramsey St. 21230 

Patricia Stoakley 

 

2009 Annapolis Rd. 21230 

Mary Carfagno Ferguson 

 

886 Washington Blvd. 21230 

Mary Carfagno Ferguson 

 

1219 Bayard St. 21230 

Shawn James and Mural Masters 

 

Wicomico and Bayard Sts. 21230 

John Ellsberry 

 

Ramsay and Cross Sts. 21230 

Mary and Terry 

Carfagno Ferguson and Van 

 

 Tassell 

 

W. Ostend and James Sts. 21230 

Chris Peters 

 

2300 Washington Boulevard 21230 

Patrick Jacobson 

 

765 W. Cross St. 21230 

Jennifer 

Rattigan and MICA CAP  

 

Program 

 

1800 block Hanover St 21230 

Charles and Donald Carroll and Tyson 

 

1327 Washington Boulevard, Barrister School 

(interior) 21230 

Shawn James 

 

1170 Carroll St. 21230 

Tony, Shawn Shore, James, Access Art 

 

837 Washington Blvd. 21230 

Charles  Lawrence 

 

114 Hamburg Street 21230 

Augustina Droze 

 

759 Washington Boulevard 21230 
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Ray 

 

Ridenour 

 

38 E. Cross St. 21230 

Shawn 

 

James and Mural Masters 

 

 

W. Hamburg and Bayard Sts. 21230 

 

Tom 

 

Miller 

 

600 Cherry Hill Rd. 21225 
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